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EPI SODE NOTE
EPI SODE 03 —THE MUSE

Ritual: Solid food surrendered. Meditation on the Self begins. Menory
core: Radha —arranged marri age beconmes | ove; nuse who made a poet of a
refugee. Snehit's resistance hardens into grief for the nother he never
stopped missing. Letter plant pays: children are also the vow Links
fromO02: treaty water bottle; open |edger; silhouette unnaned; readiness
not eagerness. Links to 04: water stage; full dissolution; secret of

| ooki ng.



FADE | N:

EXT. THE GARDEN — CHUGH HOUSE — DAWN

Petrol dusk. The tamarind. The kite. Dew |li ke a second
skin on everything.

RAM sits with a steel plate: two rotis, dal, a slice of
mango. He looks at it as if it were a person he nust break
up with gently.

RAM (V. Q)
They say: solids first.
Not as puni shnent.

As honesty.

The body has been a guest who
overstayed and still paid rent in
| ove.

Today | begin to show it the door
wi t hout sl amm ng.

He tears a piece of roti. Eats slowy. Not greed. Not
performance. The | ast ordinary breakfast of a man who has
deci ded.

Sannah wat ches fromthe kitchen wi ndow. Does not
interrupt. Some | ast neals a daughter cannot join wthout
turning theminto theater.

| NT. KI TCHEN — CONTI NUOUS

SNEHI T enters with a paper bag —bakers, overconpensating
—croissants, fruit, the Anerican | anguage of care.

SNEHI T
| got you real food. Not...
what ever that is

RAM
(gentle)
That is real food. It is only
becom ng synbol i c because you are
afraid of synbols.

SNEHI T



|'mafraid of funerals that | ast
five weeks.

He sets the bag down hard. Maya w nces, hand on belly —
further al ong now, undeni abl e.

MAYA
Sit. Both of you. The baby ki cks
when you use the counter as a
drum

They sit. Ram fini shes what he wll finish. Leaves half.
The half is the point.

RAM
After today —no solid food.
The saint said not to hurry. | am
not hurrying. | am sequenci ng.
M1 k. Then water. Then the rest.
You may call it stubborn. | cal
it gramar.

SNEHI T

| call a lawer this afternoon

SANNAH
Then call a lawer. And still sit
at this table |i ke a human bei ng.

A beat. Snehit |ooks at the enpty chair. For once he does
not fill it with argunment. He fills it with | ooking.

I NT. LI'VING ROOM — MORNI NG — RECORDI NG

Sannah sets a cheap recorder on the coffee table. Artist
as archivist.

SANNAH
Tell me how you met her.
Not the pretty version. The true
one.

Ram al most refuses. Then nods. The work includes the
telling.

RAM
She was arranged.



| was a nman with paint in his

I ungs and a border in his sleep.
Her father thought | was safe
because | was qui et.

Quiet nmen are not safe. W are
war ehouses.

CUT TGO

I NT. SMALL COURTYARD — | NDI A — DECADES AGO — DAY ( MARBLE &
GOLD)

Marigold. Nervous rel atives. Younger RAMin a stiff
jacket. RADHA lifts the veil not as surrender —as
I nspecti on.

Their eyes neet. Sonething unplanned enters the plan.

RADHA
(1 ow)
You | ook Iike soneone who has
al ready |l ost a country.
Don't | ose this one by being
brave in the wong direction.

RAM
| don't know how to be a husband.

RADHA
Then be a witness. To ne. To
yoursel f. To whatever God is
doi ng when no one is watching.
Marriage is just two people
agreeing not to | ook away.

Fire. Hands. Verm llion. The canera finds their joined

hands —the sane hands we have seen old and dyi ng and
pai nt - fl ecked.

| NT. LIVING ROOM — PRESENT
Ram s voi ce rough

RAM
| did not beconme a poet because |
was gifted.



| becane a poet because she
required a | anguage equal to her
face.

Sannah's eyes shine. The recorder light blinks like a
smal | heart.

I NT. SNEHI T'S CAR — DAY

Snehit outside a |low office building. Signage: famly |aw
/ mediation. He does not go in. Sits with the engine off.

On his phone: draft emamil to adult protective services.
Subj ect |ine blinking.

He deletes the draft. Types another. Deletes that too.

SNEHI T
(to hinself)
Coward either way.

es to a park instead. Watches a stranger teach a
othrowa ball. Odinary imortality. It ruins him
e

EXT. BOVBAY WORKSHOP YARD — YEARS AGO — DAY ( HEAT HAZE)

Younger Ram sanding a car door. Radio film song. FOREMVAN
j okes.

FORENMAN
Poet - saab, the fender is not
i npressed by your feelings.

RAM
The fender will be beautiful.
That is also a feeling.

RADHA at the gate with a tiffin. The yard softens.

RADHA
Eat. Then nmake the car honest.
Then come hone and nake the poem
honest .
| will not kiss a man who lies to
ei t her.



He washes his hands until the paint ghosts remai n anyway.
She kisses his nmouth as if the ghosts were part of the
dowy.

I NT. SANNAH S ROOM / STUDI O — DAY

Canvas advancing. Ram s face clearer. Behind him gold
| eaf suggestion of a woman —still not fully face.

Sannah pai nts Radha's eyes from nenory and phot ograph and
i nvention. Stops. Afraid of stealing.

SANNAH

(to the canvas)

' mnot replacing you.
"' m maki ng a door.

I NT. CHUGH HOUSE — AFTERNOON — SUPER- 8

Snehit has found an old box. Projects Super-8 on a
bedsheet: Radha young, Snehit as boy on a bicycle, Sannah
spi nning, Ramwaving too long at the lens Iike a man who
never trusted caneras not to steal.

On film RADHA turns, |aughs, nouths: LOOK

Present Snehit freezes the frane with his hand in the
I i ght —shadow over her face —then renoves it, ashaned.

SNEHI T
(whi sper)
| forgot your voice.
| kept your rules and | ost your
sound.

Maya finds himlike that. Sits. No speech. Her head on his
shoul der. The filmruns out in white.

| NT. RAM S BEDROOM — AFTERNOON — MEDI TATI ON ON THE SELF

Ram on the floor, back against the bed. Eyes hal f-open.
Brass diya unlit. The not ebook nearby.

RAM (V. Q)
Who is the one who wat ches t he
pain in the chest?
Who is the one who | oved her?



Who is the one who left a
grandnot her on a road and call ed
it survival?

The roomthins —not full neon yet —a rehearsal.

THE DI SSOLUTI ON — CONTROLLED

(medi tation opens the seam on purpose —soft endogenous
bl oom

Ram on the fl oor, spine against bed.
Eyes hal f - open.
No fall this time —invitation.

The room s edges soften |ike wax near fl ane.
Phosphenes bl oom behind lids: teal spirals, gold dust, a
kite's dianond geonetry.

He does not fight sequence.
He lets nenory arrive as weat her

Soft inserts —not full ocean yet:

Radha conmbing hair —oil snell so real his nmouth waters on
m | k- st age hunger.

Snehit at twelve, string biting palm—"not so tight."
Sannah's chil d-draw ng: MANA.

Biji's tenple lanp —Saturday |ight.

Pai nt thinner —Bonbay —love in a gate's shadow.

Then Radha sits across fromhimas if the bedroomwere a
train conpartnment between worlds

RADHA
Not yet.
You still think I amthe prize at
the end of a fast.
| amnot a prize. | ama
st andar d.

Fi ni sh the work

She turns his face toward a door.
Through it: Snehit at fifteen outside a hospital room —
arnms crossed agai nst anni hil ation.

RADHA
He is al so the vow
You cannot thin yourself past
your children and call it purity.



That is only a nore el egant
abandonment .

The bl oomrecedes |ike a wave that chose not to break yet.

Ram gasps —not drama —recognition.
The body files the lesson for the water stage to cone.

| NT. DI NI NG ROOM — EVENI NG

No solid food on Ramis side. A glass of warmm | k. He
holds it with both hands |i ke a sacranent and a surrender.

Snehit stares at the mlk as if it were an insult.

SNEHI T
This is insane.

RAM
This is Tuesday, in a particular
tradition, under a particular

sky.

SANNAH
He's not asking you to drink it
for him

SNEHI T

He's asking ne to watch.

RAM
Yes.
Wat ching is the hardest seva.
You have al ways preferred action.
Action is a kind of blindness
with better PR

Snehit stands so fast his chair yel ps.

SNEHI T
You want nme to say it? Fine.
| am not angry about Sant har a.
| am angry that Mom di ed and you
left the planet while still using
our bat hroom
| amangry that | becane a
husband- shaped object at fifteen.



| am angry that every poem you
wrote was a door you closed in ny
face and called art.

Silence. The enpty chair seens to |ean in.

RAM
Then we are finally tal king about
t he real vow.
Not the fast. The years.
M chchham dukkadam
(m ch- CHAH nee dook- KAH dum) —
again. Not to erase. To face.

SNEHI T
| don't want your Jain words.
| want mny not her.

Hi s voice cracks on the |ast word. He | eaves. Maya starts
to follow, Sannah touches her wist: give himthe hallway.

I NT. HALLWAY / SNEH T — CONTI NUOUS

Snehit | eans against the wall under the Shiva tapestry.
The dance of destruction above a man | earning he has been
grieving in the wong costune.

I NT. RAM S ROOM —NI GHT —THE LETTER

Sannah and Ram sorting poetry books for "what to keep." A
thin envelope falls from between pages —Radha's
handw i ti ng.

Sannah freezes. Hands it to Ram He cannot open it. She
does, with his nod.

SANNAH

(reading, careful)
"Ram —if you outlive nme, do not
make a nuseum of the house.
If the children fight you, |et
them Fighting is how Snehit
prays.
| f you becone stubborn about
dying, remnd him—rem nd
yoursel f —
the children are al so the vow



Finish. Then cone. Not before.
Not to escape. To arrive.
— R

Ram weeps —first true open weeping of the series. Not
el egant. Aninmal and holy.

Sannah holds him The portrait in the other room seens to
listen through the wall.

I NT. LI'VING ROOM —LATER —SNEHI T RETURNS

Sannah puts the letter in Snehit's hands w t hout preanble.

He reads. Once. Twice. Sits in the chair nearest the enpty
one —not in it. Near it.

SNEHI T
She always did this.
Wn from beyond the page.

RAM
She is not w nning.
She is parenting.
It turns out death does not end
that job. It only changes the
medi um

Snehit | aughs once —broken gl ass sound —then cries

wi t hout covering his face. Maya sits on the armof his
chair. Sannah on the floor. Ramw th his mlk, unfinished.
A famly in the shape of a wound |earning to be a room
agai n.

EXT. THE GARDEN — NI GHT

Ram under the tamarind with the enpty mlk glass. Snehit
j oins —di stance neasured in years, shortened by inches.

SNEHI T
|"mnot blessing it.

RAM
| know.

SNEHI T



10.

|"mnot calling the | awer
t onor r ow.

RAM
That is not the sanme as bl essing.
Il wll take it.

SNEHI T
If you do this, I will be here.
Not as a priest. As the nan who
still wants to fight you and w ||

settle for watching.

RAM
That is a son's santhara.
Thi nning the need to control.
Har der than m ne

They do not hug. The air between them changes density.

| NT. HOSPI TAL — CARDI OLOGY FOLLOW UP — DAY

DR. ELLI S reviews nunbers. Ram thinner. Snehit present
i ke a bodyguard agai nst netaphysics.

DR ELLIS
| f you stop solid nutrition, we
enter a different nedical story.
| need you to understand nuscle
| oss, deliriumrisk, the tineline
conpr essi ng.

RAM
| understand conpression. | was
born into a conpressed century.
| am not asking you to approve.
am asking you to tell ny son the
truth without decorating it.

DR ELLIS
The truth is: you are dying
whet her you fast or not. The fast
may hasten. It may al so give you
aut hor shi p.
Aut horship is not ny departnent.
Clarity is.



11.

SNEHI T
Clarity is "don't do this."

DR ELLIS
Clarity is "he is conpetent, he
is informed, and ny job is care
not custody."
| can offer hospice either way.
Hospice is not surrender. It is a
t eam

Ram nods gratitude. Snehit hears "conpetent” as a door
cl osi ng.

I NT. CHUGH HOUSE — AFTERNOON — AUNTI E SHARDA ARRI VES

AUNTI E SHARDA (60s) —jewelry, certainty, love like a
verdi ct —sweeps in with tupperware.

AUNTI E SHARDA
| brought al oo paratha. You w ||
eat. Saints can fast. Fathers
feed grandchil dren.

RAM
Auntie. Sit. Tea. No paratha for
ne.

AUNTI E SHARDA
Then this is not santhara. This
is a nood.

SANNAH
It's both. Mods can be sacred.
Ask any arti st.

AUNTI E SHARDA
Artists. Jains. Poets. Everyone
wants a special death. In nmy day
we took what cane and conpl ai ned

properly.

Despite herself she softens | ooking at Ram s face —the
border still init.

AUNTI E SHARDA
(qui et)



Your not her woul d have scol ded
you and then sat on the floor and

hel d your feet.
| can only scold. Holdi
a younger wonan's j ob.

She shoves tupperware at Sannah.
refuses to nane as tears.

ng feet is

Leaves with npi sture she

| NT. BEDROOM — YEARS AGO — NI GHT ( MARBLE & GOLD)

Radha pregnant with Sannah. Ranis hand on her belly.

RADHA

If it is agirl, teach her to
| eave roons that make her small
If it is a boy, teach himthat

strength is not vol une.

If | die before you —and |
m ght, the body is a bad narrator

do not meke the children conpete

wi th ny ghost.

Ghosts are terrible parents. They
never get tired. The living do.

RAM
You will not die.

RADHA

Everyone dies. The vow is how you

|l ove in the neanti ne.

Present Ram hearing this in nenory, whispers:

RAM
| failed that part.

| amrepairing what can be

repaired in a season

I NT. SANNAH S STUDI O ROOM — NI GHT — PAI NTI NG THROUGH

Sannah paints Radha's nouth |ast —the hardest. Gets it

wrong. Scrapes. Tries again.

On a voice neno fromearlier, Ramls recorded voice:

12.
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RAM (V. Q)
(fromrecorder)
She hated pretty poens. She said
pretty is for people who haven't
crossed a border.

Sannah wites on the stretcher bar of the canvas, hidden:

FOR THE WOVAN VWHO MADE LOCKI NG MANDATORY

I NT. SNEHI T & MAYA — BEDROOM — NI GHT
Maya can't sleep. Snehit's hand on her belly. Kick.

MAYA
Your nother is in that letter
nmore than in any photo.
Maybe stop fighting your father
for her attention.
She al ready chose both of you.
That's why the letter exists.

SNEHI T
If he dies | will have no one
left to be angry at.
Anger is the way | keep her in

t he room

MAYA
Then keep her in the room anot her
way

Tell the baby her nanme out | oud
every norning.
Anger is a bad |ull aby.

Snehit starts —soft, awkward:

SNEHI T
Radha.
Your grandnot her.
She taught ne string.

He cries into the pillow so the baby doesn't |earn that
sound first.

EXT. THE GARDEN —LATE DAY —KI TE ATTEMPT
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Ram and Snehit under the tree with a step-stool —careful,
after Ep 01's fall. Snehit clinbs. Reaches the string.
Does not free the kite. Touches it. Cinbs down.

SNEHI T
Not vyet.
If | free it nowl'll pretend the
story is tidy.

RAM
Good.
Tidy is alie we tell at
funeral s.

They stand together |ooking up. For a nonment: father and
son in the same direction —the rarest shot in the series
so far.

I NT. CHUGH HOUSE —LATE NI GHT —SNEHI T READS OLD POEMS

He sits on the floor with a stack. Finds one titled only
n R. n

SNEHI T
(reading, private)
"She enters a room and the room
remenbers its job.
| enter a room and the room asks
for her."

He al nost throws the page. Instead he places it on the
enpty chair like a childish offering. Leaves it there.

I NT. GARACE — NI GHT

Raml's ol d car. Snehit opens the gl ove box: registration,
mnt tin, a photo of Radha younger than the pocket photo —
| aughing with ice cream un-sainted, alive.

SNEHI T
There you are.
Not the goddess. The woman.
| m ssed you in high definition.

| NT. SANNAH ON PHONE —LA FRI END —NI GHT
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FRIEND (V. Q)
You shoul d cone back. This is a
| ot .

SANNAH
This is the work.
Not the painting. This.
If | |leave now the portrait
becones a lie.

She hangs up. Paints until her hand cranps. Stops. Sleeps
on the drop cloth.

EXT. GARDEN — NEXT MORNI NG —M LK

Ramwi th warm m | k. Sannah counts sips w thout controlling
t hem

SANNAH
Does it taste like grief?

RAM
It tastes |i ke a border between
yes and no.
Al'l sacred things do.

Snehit brings the paper. Does not read news al oud. Leaves
the comcs section near Ram —a small nercy of ordinary
stupidity.

RAM
Thank you for the jokes.
Dyi ng people are still citizens
of nonsense.

SNEHI T
Mom used to say that.

RAM
She invented half nmy wi sdom
only had good handwriti ng.

A shared al nmost-smle. Rare netal

I NT. LAWER S OFFI CE — DAY —SNEHI T ALMOST



Snehit in a waiting room Nunmber ticket in hand. Looks at
famlies fighting over noney and care.

He stands. Returns the ticket to the receptionist.

SNEHI T
Wong war.

Wal ks out into harsh parking-lot light. Calls Muya.

SNEHI T
"' m com ng hone.
Tell himl still hate this.
Tell himl'mnot |eaving the

room

| NT. HOUSE — RADHA MEMORY — MONSOON NI GHT ( MARBLE & GOLD)

Power out. Candle. Young Snehit and toddl er Sannah asl eep
in a pile. Ram and Radha whi sper.

RADHA
When they are grown they wll
argue about who you | oved nore.
Tell themthe truth: you | oved a
wound and a future at the sane
tine.
If you sinplify it, you will nake
them smal | er.

RAM
What if | fail?

RADHA
Then fail in their direction, not
away fromthem
That is the whole religion
trust.

| NT. HOUSE — DAY — SANNAH | NTERVI E\N& MAYA ON TAPE

SANNAH
VWhat do you see when you | ook at
hi n?

16.



MAYA
A man trying to die wthout
maki ng his children evil for
surviving him
That is a kind of geni us.
St ubborn genius. Still.

SANNAH
And Snehit?

MAYA
A man who thinks love is a fire
ext i ngui sher.
Soneti nes the house needs to burn
alittle to tell the truth.

| NT. RAM ALONE — AFTERNOCON —WRI TES TO RADHA

RAM (V. Q)

(witing)
My | ove —
Solid food is gone.
| am not com ng early.
Snehit is learning string again
wi t hout knowing it.
Sannah paints you into the air
behi nd ny head |ike a second
spi ne.
If the vowis wong, neet ne at
the error and correct ne with
your nout h.
If the vowis right, keep the
porch |ight on.
| have al ways been bad at dark
houses.

I NT. SNEHI T AT WORK — DAY —HE LEAVES EARLY

Ofice fluorescent. He stares at a spreadsheet until
nunbers | ook |Iike border maps.

BOSS
You can take the week.

SNEHI T
" mtaking the season.

t he

17.
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If that costs nme the job, the job
was too small for the death in ny
house.

He boxes a photo of Maya from his desk. Leaves. No hero
shot. Just a man choosing the correct smaller room

EXT. PARK —SNEHI T AND SANNAH — DUSK
Sibling truce wal k.

SNEHI T
Do you ever hate her for dying?

SANNAH
| hate the year. | hate the
silence after. | don't hate her.

Hati ng her would be too nuch Iike
hating the part of ne that still
waits at doors.

SNEHI T
| hated himfor |iving wong
after.
Now he's dying right and | hate
t hat too.

| ' m consi stent.

SANNAH
You're grieving. Consistency is a
corporate value. Drop it.

They sit on a bench. California evening. For a mnute
neither perforns their role in the famly play.

| NT. HOUSE — NI GHT — RAM TELLS THE BOVBAY STORY FULL
Famly present. M|k in hand.

RAM
| painted dents out of rich nen's
cars and wote poens on the backs
of 1nvoices.
Your nother said ny hands were
two countries —I abor and
| anguage —and she refused to
col oni ze either.
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When she | aughed, the workshop
becane a tenple for twenty
seconds at a tine.

That is how | survived until the
heart began its quieter
Partition.

SNEHI T
Way didn't you tell us stories
like this when we were kids?

RAM
Because | thought stories were
for when the pain cool ed.
Pai n never cool ed. | del ayed.
Delay is a passion. | amthinning
it.

I NT. DI NI NG ROOM — NI GHT — BUTTON

Ram at the table alone. A plate has been | eft by soneone
kind —solid food, habit.

He | ooks at it a long tine.
Then pushes it away.

The sound_of ceranic on wood —small, absolute —as | oud
as a gun in a quieter show

RAM (V. Q)
Radha.
| am not com ng early.
| am com ng through the |iving.
| f that nmakes the road | onger,
| engthen it.
| have been a refugee before.

On the enpty chair: the letter, folded, weighted with a
spoon.

CLOSE ON: Sannah's wall pencil —she adds under BLESS THE
ROAD — LATER:

THE LI VI NG ARE ALSO THE VOW



I NT. HOUSE — MORNI NG —FI RST DAY W THOUT SCLI DS

The kitchen behaves |ike a crine scene of habit. Toaster.
Bread. Snehit catches hinself md-butter, stops, furious
at the toaster for existing.

SNEH T
The whol e house is an
adverti senment for chew ng.

SANNAH
Then go chew outside. Don't
puni sh the appliances.

Ram at the table with warm m |k, both hands, |ike prayer
and surrender braided.

RAM
I n Bonbay | watched nen eat I|ike
the plate mght flee.
Hunger makes theol ogy fast.
| amtrying to nake theol ogy
sl ow.

| NT. RAM S ROOM — DAY — MEDI TATI ON LONG SEQUENCE

Hold on Rami s face. Breath. Ceiling fan. Light noving
across the Shiva tapestry in the hall as door opens and
cl oses.

RAM (V. Q)
Who wat ches the wat cher?
Wo | oved her?
Wo | eft the boy on the truck and
the boy in the hallway outside a
hospi tal roonf
If the Self is one, why does it
wear so many costunes of guilt?

| mages arrive as soft inserts —not full neon:
Radha comnbi ng hair.

Snehit at 12 with kite string.

Sannah's chil d-draw ng: MANA

Grandnot her's tenpl e | anp.

Pai nt thinner snell (sense nenory as cinemm).

I NT. EXT. —SANNAH FI LM5 THE HOUSE ON HER PHONE



Not content. Archive. Enpty chair. Tamarind. Ram s shoes.
The second cup. Her own face in a mrror surprised by
adul t hood.

SANNAH (V. Q)
If I paint only beauty I wll
betray him
If I paint only ruin |l wll
betray her.
The marriage was both. The death
nmust be bot h.

I NT. LI'VING ROOM — AFTERNOON — SUPER- 8 EXTENDED

Longer projection scene. Fam |y watches. Radha waves.
Young Snehit shows off a missing tooth. Ramon film| ooks
at Radha the way tenples | ook at sky.

Present Ram whi spers:

RAM
Pause.

Sannah pauses on Radha m d- | augh.

RAM
Ther e.
That is the face that nade a
refugee believe in pernmanent
t hi ngs.
She was w ong about permanent.
She was right about belief.

Snehit | eaves the room Soft close of door. Not slam
Pr ogr ess.

| NT. GARAGE — SNEHI T AND THE | CE CREAM PHOTO
He sits on an overturned bucket. Speaks to the photo.

SNEHI T
He is using you as a runway.
| want to hate that.
But you woul d have understood the
runway.

21.



You understood every dramatic nman
you nmarried —there was only one
—and you still did the taxes.

He | aughs. Breaks. Puts the photo in his shirt pocket —
mrroring Ram s gesture w thout noticing.

| NT. HOUSE —EVENI NG —LETTER READ ALOUD FULLY AGAI N

Sannah reads Radha's letter a second tine for Maya who
m ssed the first coll apse.

MAYA
She parented fromthe page.
That is unfair and perfect.
Unfair because you can't argue

with ink.
Perfect because ink does not get
tired.

SNEHI T
I"mtired.

RAM
Then rest in the house of the
['iving.
| wll keep the night watch with
t he dead.
We are splitting shifts. Like new
parents.

The line lands —he is parenting theminto his death.
Snehit hears it. Hates it. Needs it.

I NT. SANNAH S ROOM — NI GHT — PAI NTI NG RADHA' S HANDS

Cl ose work. Knuckl es. Bangles. The hand that tied string.

SANNAH
(to paint)
Teach ne how to hold wi thout

cutting.

She paints until the hand on canvas can al nost teach her
back.

EXT. GARDEN —NI GHT —RAM AND M LK GLASS EMPTY

22.
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He has finished the mlk. Stares at white filmon gl ass
wal | s.

RAM (V. Q)
Sol i ds gone.
The body files a conpl aint.
| receive the conplaint |ike a
polite nation receives a storm
| do not pretend the stormis a
nmet aphor .
It is weather.
| am weat her too.

Snehit arrives with a blanket. Drops it on Rams
shoul ders. Sits. No speech for a long held shot.

Two men and a tree and a kite.
The Muse is absent and everywhere —in the discipline of
not filling silence with w nning.

| NT. HOUSE — CONTI NUOUS DAYS — MONTAGE OF THI NNI NG ( PETROL
DUSK)

Not nusic-vi deo nontage —duration coll age:

Ram neasures mlk in the sane gl ass.

Snehit cancels neetings by text, one-word apol ogi es.
Sannah's canvas gains a mllineter of gold | eaf a day.
Maya sl eeps in short chapters.

The ceiling fan keeps the only steady neter.

RAM (V. Q)
Time used to be a hall way.
Now it is a roomwth the
furniture renoved
| can hear my own blood as if it
were a guest speaking in the
wal | s.

INT. DR ELLIS —VIDEO CALL — DAY
On laptop. Ramin frame, thinner. Snehit hovering.

DR ELLIS
| " m docunenti ng capacity.
Orientation questions. Not a trap
—a record.



24,

RAM
Ask.

DR ELLIS
Who is president? What year? Wy
are you refusing solid nutrition?

RAM
| know the president. | know the
year. | refuse solids because ny

death is already certain and |
wsh to neet it awake under a
di scipline older than this

| apt op.

| am not confused. | am

i nconveni ent .

DR ELLIS
| nconveni ent and conpetent can
coexi st.
Hospi ce referral stands.
Hydrati on gui dance stands. My
door stands.

Snehit's jaw. the word conpetent |like a |ost court.

| NT. AUNTI E SHARDA — SECOND VI SI T — DAY

She brings kheer, then sees the mlk-only reality and sits
heavi | y.

AUNTI E SHARDA
Your nother fasted for nobon days
and still fed us like an arny.
You al ways chose the dramatic
interpretation of every
scripture.

RAM
And you chose the practical
Bet ween us we al nost nade a whol e
religion.

AUNTI E SHARDA
(softer)
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| f you see her —your Radha —
tell her the pickle recipe she
never w ote down.

| have been guessing for nineteen
years and nmy pride is tired.

Ram | aughs, wet. She feeds Sannah by force of habit.
Leaves a bl essing on Maya's head |i ke a stanp.

| NT. RADHA MEMORY — ARRANGED MARRI AGE WEEK — NI GHT ( MARBLE
& GOLD)

Long scene. Q| lanp. Radha and Ramnewy nmarri ed,
awkward, electric.

RADHA
You flinch when | touch your |eft
hand.
What |ives there?

RAM
A string cut nme when | was ten.
The scar renenbers better than
do.

RADHA
Then | will touch it until the
scar |learns a second story.
Not erasure. Second story.

She does. He weeps w thout understandi ng why. The series
entire thesis in a thunb on a palm

| NT. RADHA MEMORY —FI RST CHI LD —HGOSPI TAL ( MARBLE & GOLD)
Snehit newborn. Ramterrified.

RAM
He is so snall. Borders are
| arge. How do people do this?

RADHA
Poorly. Repeatedly. Wth help.
Wite hima poemlater. Ri ght now
wash your hands and hold himlike
you nean the future.



Ram hol ds. The future grips his finger with insulting

st rengt h.

| NT. PRESENT —SNEHI T HEARS THI S STORY TOLD

Ramtelling Sannah on tape; Snehit |istening fromhall.

SNEHI T
(enters)
You never told nme you were scared
of ne.
RAM

| was scared of the world. You
were the proof | had made a
hostage for it.

Fear made ne stern. Sternness
made you useful. Usefulness is
not the same as being |oved well.
| am correcting the equation
while I still have chal k.

Snehit sits on the floor |ike a student. Lets
correction stand.

| NT. LAWYER WAI TI NG ROOM — REVI SI TED — DAY

Snehit again. This tinme he enters the office.
m nutes. Leaves wi thout filing.

LAWYER
| f you change your m nd—

SNEHI T
| changed ny m nd in the parking
ot of a tenple.
If I unchange it, it won't be
because a form was ready.

I NT. HOUSE —NI GHT —FI GHT REPRI SE THEN BREAK

t he

Speaks five

Snehit erupts over the mlk, the silence, the portrait

turning Raminto nyth.

SNEHI T

26.



St op maki ng him | egendary while
he's still burping!
Let himbe small enough to stay!

SANNAH
He is small! That's why the vow
is |arge!
You only respect size when it
| ooks i ke control!

RAM
Enough.
Bot h of you are right and both of
you are | oud.
Loudness is a passion. Sit.

They sit. The enpty chair seens to nod.

RAM
Your nother hated pretty fights.
She |i ked exact ones.
The exact fight is this: | am
| eaving. You are |oving. Those
verbs col i de.
W will not solve the collision
wi th vol une.

Long sil ence. Exact.

| NT. SANNAH —PAI NTS THE LETTER | NTO THE CANVAS EDGE

Tiny script in the underl ayer where only x-ray or God
coul d read:

THE CH LDREN ARE ALSO THE VOW

SANNAH (V. Q)
| hide nmessages for the future
the way he hid poens in invoices.
| nheritance is just snuggling
Wi th better manners.

EXT. GARDEN —DAWN —RAM TOUCHES THE KI TE STRING WTH A
PCLE

Not clinmbing —Iesson | earned. Nudges. The kite shifts.
Does not fall.

27.



RAM
Not yet.
Readi ness i s not eagerness.
Even for netaphors.

28.

Snehit on porch with coffee, watching, not stopping him—

t he new j ob: wat chi ng.

I NT. DI NI NG ROOM — NI GHT — PLATE PUSHED ( RECONTEXT)

The plate of solid food soneone kind | eft —again.
Ram | ooks at Snehit, at Sannah, at the portrait | eaning,
at the letter under the spoon.

RAM (V. Q)
Radha —
| push the plate not to wn.
| push it to sequence.
| push it because the living are
fed and | am becom ng lighter for
t he crossing.
If this is wong, you will scold
me in the only voice | ever
obeyed wi t hout resentnent.

Ceram c slides on wood.
The sound —again —Ilike a quiet gun.
Hold on the enpty chair as the sound decays.

I NT. HOUSE —WEEK W THI N THE EPI SODE —M LK DAYS

Cal endar of thinning:

Day marks on a notepad in Sannah's hand —not norbid,
practical .

Ram s belt tightened.

Snehit learning to | ook wthout fixing.

| NT. TAPE ARCHI VE — SANNAH LABELS FI LES

"Baba_on_neeti ng_her"
"Baba_on_Bomnbay"
"Baba_on_Snehit as_baby"
"Baba_on_the truck partial"”
"Baba_| aughs_rare"

She listens to the rare laugh three tinmes. Cries once.
Label s agai n.
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I NT. SNEHI T —DRI VES TO THE COAST ALONE — NI GHT

Sits in car outside tenple without entering —rhyme with
EpO2.
Speaks to Radha's ice cream photo in his pocket.

SNEHI T
If | et himgo, aml failing
you?
If | force himto stay, am/|
failing hinf

You al ways hated fal se binaries.
Gve ne athirdrail.

No answer. Foghorn. He drives honme in the third rail of
return.

I NT. RAM AND SANNAH — COOKI NG SMELL W THOUT EATI NG

Sannah fries onions for the household. Snell fills.
Ram inhales as if eating through air.

RAM
This is al so food.
Do not tell the strict ones.
| am becomi ng a heretic of arona.

SANNAH
Your whol e marri age was heresy
agai nst | onel i ness.
Cont i nue.

I NT. LETTER —FULL CONTEXT SCENE

Wiere the letter was kept: between pages of a poem about
rain.

Radha's handwiting better than Ram s

A srudge that m ght be kitchen oil.

Snehit photocopies it on his phone. Sends to hinself. Does

not send to anyone el se.
Private scripture.

I NT. END OF EPO3 — EXTENDED BUTTON AFTER PLATE
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The pl ate pushed.

Hol d on ceram c

Hol d on Snehit's face receiving the sound.

Hold on the letter under the spoon trenbling slightly from
the table's vibration.

RAM (V. Q)
The Muse is not gone.
She has becone net hod.
Method is | ess ronmantic than
face.
Met hod wi Il save our children
fromm worst poetry.

Snehit picks up the letter. Puts it in his own pocket —
next to the ice cream photo —inheritance physically
transferred w thout cerenony.

| NT. HOUSE — MULTI PLE DAYS —THE MJUSE | N OBJECTS

A) Radha's sari in plastic —Sannah unw aps edge, snells,
rewr aps.

B) Ramis wedding ring on a string around his neck now t hat
fingers thin.

C) The enpty chair given a clean cushion —Maya's doi ng —
respect not occupati on.

D) Super-8 box | abeled in Radha's hand: "DO NOT PRQIECT
NEAR FOOD — RAM CRI ES AND SALTS THE RI CE"

| NT. | NTERVI EW TAPE —RAM ON LOVE — LONG MONCLOGUE

RAM
People think the Miuse is
i nspiration.
She was interruption.
She interrupted ny silence, ny
pride, ny desire to be only a
wound wal ki ng.
She made nme nake things —
chil dren, dinners, apol ogi es,
poens that were | ess fal se.
| f Santhara has a nmuse, it is
still her —not as prize, as
st andar d.
do not go to collect her.
go because she taught nme how to
nish a thing w thout abandoni ng

I
I
fi

t he peopl e inside the thing.



SANNAH
(soft)
That is the line.
That is the whol e show.

She is half joking. She is not joking.

I NT. SNEHI T —WORK CLEANI NG QUT DESK — DAY

He finds a drawing his child-self made in sone old fol der
Maya saved —stick famly.

He tapes it above the kitchen sink at hone |ater.

Li vi ng nuseum wi t hout deat h-curation

| NT. FI GHT NI GHT EXTENDED — AFTER THE LETTER
Snehit circles the living roomwth the letter.

SNEHI T
She al ways sided with the |iving.
You're using her to die.

RAM
| amusing her to die correctly.
There is a difference.
I ncorrect dying would be to stay
as a nonunent of fear for your
confort.
You are not a child. You are
al | oned di sconfort that makes you

| ar ger.
SNEHI T
| don't want to be larger. | want
nmy dad.
RAM
| am here.

Larger and here.
For alittle while.
Take bot h.

Sannah steps between —not to stop —to translate.

SANNAH
He is not choosing her over you.

31.
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He is choosing a door.

Doors are not nothers.

Stop nmaki ng doors into nothers so
you can hate them cl eanly.

Snehit stops pacing. The accuracy hurts. He sits.

I NT. NI GHT — RAM DREAMS RADHA W THOUT NEON — MARBLE ONLY

Soft. She cooks. He washes. Donestic eternity.
She turns:

RADHA
Tonmorrow you will want to eat a
roti because fear is hungry.
If you eat fromfear, eat.
| f you refuse frompride, refuse
pride first.
| did not |ove a proud corpse.

Dream ends on the sound of present m |k warm ng.

I NT. DAY —FI RST HUNGER CRI SI S

Ram di zzy. Snehit panics toward juice. Sannah checks
Lena's notes. Ram asks for mlk, not solids —sequence
hel d.

RAM
See?
| can need w thout undoing the
gr amar .
Need is not the eneny. Theater
is.

Snehit sits on the floor until his own |egs work.

| NT. SANNAH FI NI SHES THE EYES ON THE PORTRAI T

Last work of episode before plate button.
The eyes | ook back —Ram s | ooki ng nmade per manent.

SANNAH
(to painted eyes)
You will keep | ooki ng when he
can't.

That is your job.
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My job is the living.

| NT. BOVBAY MEMORY — NI GHT MARKET —MARBLE & GOLD

Ram and Radha young, sharing one pl ate because noney is
short and |love is not.

RADHA
If we get rich, do not get
polite.
Polite kills heat.

RAM
| f we get poor, do not get cruel.
Cruel kills the rest.

RADHA
Deal .

They shake on it greasy-fingered. Present Ram in mlKk
days, whispers "deal" to the enpty chair.

| NT. PRESENT —SNEH T WATCHES THE PORTRAI T OVER HOURS

Ti me- 1 apse without VFX: |ight noves across painted Ram
face.

Snehit falls asleep in the chair opposite.

Wakes.

The eyes still | ook.

He does not cover them

| NT. SANNAH AND MAYA —KI TCHEN TALK

MAYA
When the baby conmes | will need
you both not to nmake the child a
repl acenent for him

SANNAH
Agr eed.
The child is a continuation, not
a patch

MAYA
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Tell your brother. He speaks
pat ch-1 anguage when scar ed.

| NT. RAM TEACHES SANNAH A LULLABY FULL — NI GHT

He sings fully —Punjabi and English —thin voice exact.
Snehit listens fromdark hall and nouths words he pretends
not to know.

I NT. DAY —HCSPI CE SOCI AL WORKER VI SIT —BRI EF

Soft questions. Ramclear. Fam |y exhausted. Wbrker |eaves
resources. No villain. System as neutral weather.

| NT. PLATE BUTTON EXTENDED AFTERMATH

After ceram c sound:

Snehit picks up the plate, waps the food, puts it in
fridge labeled THIS I S NOT DEFEAT —FOR THE LI VI NG
Smal | comedy of grief.

Necessary.

I NT. THE WEEK OF M LK — MORNI NG RI TUAL EXTENDED

Alarm Fan. Heat water. Cardanom for others. MIk for Ram
Sannah tinmes nothing. She presence-tines.

Snehit brings the newspaper and then stops bringing news
of the world —the house is world enough.

| NT. TAPE —RAM ON PARTI TI ON PARTI AL —HE STOPS

RAM
There was a truck—
(stops)
Not yet. The nmuse first. The
truck later. Sequence.

SANNAH
kay.
We can wait for the truck

She clicks stop. The click is nercy.
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| NT. RADHA MEMORY —FI GHT ABOUT SI LENCE —FULL SCENE

RADHA
You go quiet like a man entering
a tenple and then you stay quiet
like a man hiding in a well.
| cannot live in a well with you.

RAM
The things in nmy head have teeth.

RADHA
Then teach them manners or spit
them out on the table so we can
| ook.
| married you, not your nuseum of
pai n.

He tries to speak the truck. Fails. She holds himanyway —
not as reward for speech —as refusal to abandon the nute.

Present Ram hearing the nenory:

RAM
| amspitting it out now, ny
| ove.
Late. Table. Teeth and all.

I NT. SNEHI T AT THE LAWER —FULL SCENE THEN EXIT

LAWYER
Capacity, coercion, undue
i nfluence —these are the franes.

SNEHI T
The frame is ny nother died and
nmy father |earned the wong
| esson about staying.
Can you file that?

LAWYER
. No.

SNEHI T
Then I amin the wong buil ding.
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He | eaves. Qutside, sky huge. He | aughs one hard sound and
calls hone: "I'mcom ng. No paperwork."

| NT. PORTRAI' T —SANNAH PAI NTS RADHA' S MOUTH WRONG THEN
Rl GHT

Scrapes. Tries. Renenbers the ice creamlaugh. Gets the
nout h not perfect —exact enough.

SANNAH
Exact enough is |ove.

I NT. FAM LY WATCHES SUPER-8 TO THE END OF REEL

Wiite flare. End.
They sit in projected white on their faces |ike afterlife
light that is only |anp.

RAM
That white —do not fear it.
It is only the end of a reel.
Life has different nechanics.
Still —not so different.

I NT. NIGHT —SNEH T PUTS LETTER UNDER HI S PI LLOW LI KE A
CHI LD

Ashaned. Does it anyway.
Sl eeps the first true hour in days.
Dreans of string not cutting.

| NT. PLATE —BEFORE PUSH — EVERYONE WATCHES

The plate is an altar of ordinary food.

Ram | ooks at each face.

Pushes.

Sound.

Hol d faces.

Hol d enpty chair

Hol d portrait eyes.

Hol d Snehit's pocket where letter and photo now |live
t oget her.

RAM (V. Q)
Muse —
| have nmade the living the vow.
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Correct me if | fail in the next
roons of the fast.

| amlistening in the only way

| eft: by continuing.

EXT. GARDEN —M LK LI GHT — MORNI NG

Petrol dusk thinning toward gold. Ramis glass of mlk on
the outdoor table catches a white coin of sun. A fly |ands
on the rimand | eaves. The kite's torn edge ticks like a
weak second hand. Sannah's bare foot draws a slow circle
in dust. Sonmewhere a nei ghbor nmows —ordinary netal snel

of cut grass entering the vow s air |like a rem nder that
the world has not paused its chores for one famly's
sacred difficulty.

RAM (V. Q)
The nmuse is method now.

| NT. HOUSE — CORRI DOR OF PHOTOGRAPHS

The canera tracks past franmes: weddi ng, babies, a picnic
where Radha's nouth is open m d-sentence. Ram s finger,
thin, touches the glass over her nouth as if to finish her
sentence with heat. He does not speak. The hal lway fan
lifts a corner of a wall cal endar —days becom ng
abstract.

RAM (V. Q)
Her nouth still noves in gl ass.

| NT. SUPER-8 DUST — AFTERNOON

Motes in the projector beamlike karmc gold. On the sheet
Radha waves. Present Snehit raises his hand w thout irony

and waves back. The gesture undoes him He | eaves the room
before the reel ends; Sannah stays until white.

RAM (V. Q)
My son waves at light. That is
prayer.

SANNAH

Stay until white. Learn endings.
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| NT. STUDI O ROOM — GOLD LEAF

Sannah breathes on gold |l eaf and seats it behind painted
Ram with a brush's patient violence. Specks stick to her
cheek. She | ooks |like a worker in a tenple that also sells
art. Qutside, Snehit's car door slans —not anger,

arrival .

RAM (V. Q)
Gold is not vanity. Gold is how
we admt radi ance w thout owning
it.

I NT. KITCHEN —ONI ON END OF DAY

Onions in oil. The snell is home. Ram stands at the
threshold inhaling as if chewi ng through the nose. Snehit
pl ates food for three living bodies and sets a fourth
enpty plate briefly by m stake, then renoves it carefully,
as if apol ogi zing to physics.

RAM (V. O.)

Snmell is the |ast honest food.
SNEHI T

Four plates is a habit. I'm

breaki ng habits carefully.

EXT. TAMARIND —NI GHT M LK DONE

Enpty m Ik glass. Wiite film Mon. Ram and Snehit share a
bl anket without admitting they share. The kite is a bl ack
shape agai nst | esser black. A long hold. A |onger hold.
The epi sode earns its quiet.

RAM (V. Q)
Silence with himis denser than
tal k against him

I NT. LETTER UNDER SPOON — NI GHT
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I nsert: Radha's handwiting. The spoon's weight.
Condensation of sone earlier cup near it. The pl ate-push
still rings in the wood of the table |ike a snal

per manent weat her.

RAM (V. Q)
| nk parents harder than breath
soneti nes.

RAM (V. Q.)

The children are also the vow

EXT. STREET —SNEH T WALKS

Subur ban dark. Sprinklers. He passes a house with a | oud
TV laugh track and envies the sinplicity of canned joy.
Returns. The porch light left on for him—Sannah's doing.
He switches it off and on again as thanks w t hout words.

RAM (V. Q)
| amstill a father if he returns
to a dark porch and finds it
willing to Iight.

SNEHI T
Leave it on next tinme. | can take
the Iight.

FADE QUT.

END OF EPI SODE

SANTHARA — Epi sode 03: "The Mise"
The Reason to Live

Solid food is surrendered. Radha fills the hour.
Snehit's fight reveals itself as grief.
The letter nanes the work: the children are also the vow

Next: EPI SODE 04 —" DI SSOLUTI ON'

Water. Full neon. Partition's full account. The sil houette
named.

The fam |y stops arguing with death and starts
acconpanying it.



END OF EPI SODE 03

SANTHARA
Epi sode 03 —"The Mise"

enpi re@ an. w Ki



