EPI SODE DRAFT

SANTHARA

"Dying with Equanimty"

Epi sode 05
" RELEASE"

Fl oati ng Away

witten by
TAN

Approx. 60 m nutes

enpi re@ an. w Ki
tan. w ki

© Tan. Al rights reserved.
For producer consideration.

CONFI DENTI AL



EPI SODE NOTE
EPI SODE 05 —RELEASE

Ritual: Final neditation. Release. The famly arrives at the sane
threshold. Portrait. Enpty chair. Road bl essed. Death net awake —
reuni on as i mage, breath, elemental cinema —not explanation. Aftermath
el ongated: the living |l earn a new physics. Ending: Mrror / Nostal ghia /
Solaris weight —tinme coll apses; water, wind, fire, string; the canera
beconmes al nbst a soul; love remains as practice not slogan

Links: all motifs pay. Biji named (04). Letter (03). Treaty (02). Vow
(01).



FADE | N:

EXT. EARTH FROM NOTH NG — PRE- | MAGE — BLACK

Hol d bl ack | onger than confort all ows.

Then: wind —only wind —for several seconds.

Then: a single drop of water into a nmetal bow . Ripple.
Then: a diya catching —flame small, exact.

Then: a child' s breath —Young Ram 1947, asleep agai nst a
shoul der.

Then: an old man's breath —sane rhythm present.

RAM (V. Q)
(whi sper, al nost not
| anguage)
Mot her... Father... \Were do You

live?

The question is older than the series now. It has becone
weat her.

EXT. CENTRAL COAST —DAWN —VERY LONG TAKE

The canera noves as if wal ki ng underwater —sl ow,
hori zontal , across scrub, toward the sea.

@Qulls. Light like watered m |l k.

Far: tenple marble as a pale tooth on the cliff.

No rusi c.
Only worl d.

RAM (V. Q.)
There are two ways through a
life.
The way of nature —grass,
border, blood, the truck, the
failing punp in the chest.
The way of grace —which is
nature after it has |learned a
name for | ove.

A crow crosses —black on gold —rhynme with Epi sode 01.
This time the crow | ands. Picks at sonething unseen. Flies
agai n.

The worl d does not explain itself.



EXT. THE GARDEN — CONTI NUOUS — THE TAMARI ND

Ramin a chair under the tree. Body al nost transparent
with thinness. Eyes open. Bl anket. Phot ograph on heart.

The kite above —still stuck, patient as a scar.

Dew. Hol d.
A leaf falls —sanme as Episode 01 —different man catching
it wwth his eyes only.

Sannah asl eep on a cot, paint still on her wist.

Snehit on porch steps, upright even in exhaustion —
sentinel .

Maya in the doorway with the soft bulk of |ate pregnancy —
or newborn days if tine has already fol ded; prefer late
pregnancy still, birth in aftermath.

The canera circles themonce —slowy —as if blessing the
geonetry.

RAM (V. Q)
| have stopped denmandi ng a post al
code for God.
If You live in the | ooking, | am

al nbst hone.
If You live in the ones who

remai ned, | am al ready hone and
still |eaving.
Both can be true. | |earned that

fromny heart and nmy son —
opposite teachers, sane |esson.

I NT. HOUSE — MORNI NG — ORDI NARY SACRED LABOR

Toast for the living. Snell enters the garden air.
Soneone washes a cup.

Lena arrives quietly, checks, nods: soon. Not hours as
threat —hours as weat her report.

LENA
Tal k. Touch. Let the room be
ordi nary.
Ordinary is the correct nusic.

She steps back. Does not steal the center.

| NT. DI NI NG ROOM — PORTRAI T PLACED FOR THE EMPTY CHAI R



They carry Sannah's finished painting.

Ram s face: exact, border in the eyes, undefeat ed.

Behi nd him Radha as |ight —not ghost kitsch —a second
gravity.

Pl aced where the enpty chair can "see."

SANNAH
(to chair, to paint, to
not her)
You can | ook at hi mwhen we
can't.
That is the division of |abor
now.

Snehit stands a long tinme. The canmera holds his face until
performance falls off and only son renains.

SNEHI T
She woul d have said it was too
flattering.
Then she woul d have stared at it
whi | e cooking and burned the rice
on pur pose.

SANNAH
| left the burn mark in the gold.
Look.

A tiny unber scar in the radiance. Snehit sees it. Nods.
Love as accuracy.

EXT. GARDEN —M DDAY — PRI VATE GOODBYES — MAYA

Maya guides Ramis palmto her belly. Life kicks against
death's schedul e —rude, perfect.

MAYA
| won't ask you to stay.
| ask you to leave us a way to
speak you that isn't only wound.
Be a story we can tell at a table
with food still onit.

RAM
Tell them | was stubborn and
soft.



Tell them| |oved a woman past
sense.

Tell them | failed ny children
and returned with enough tine to
mean it.

Tell themthe truck was real and
the kite was real and the vow was
not a performance for strangers.

Maya ki sses his forehead. Her tear falls on his skin —a
| ast unasked baptism
She goes inside before bargai ning begins.

EXT. GARDEN — SANNAH S BLESSI NG — LONG
She kneels. Forehead to forehead. Chil dhood geonetry.

SANNAH
t hought bl essing woul d feel
i ke agreenent.
t feels |ike accurate seeing
ile the thing seen | eaves.

RAM
That is the only bl essing that
isn't alie.

SANNAH
Then | see you.
Truck. Paint. Poens. Half-father
years. Full-father days at the
end.
The way you held ny hand at the
pyre w t hout shaking —I hated it
then; | understand it now as a
ki nd of bridge.
| bl ess the road.
Not because | want it.
Because you are on it and I wll
not make you lonely with ny
refusal to | ook.

She br eat hes.

SANNAH
Tassa m chchham dukkadam
|f the accent is wong, correct
me from wherever correction
lives.



RAM
You said it |ike soneone who
learned it for | ove.
That is the only accent.

On the wall inside, if we cut briefly: BLESS THE ROAD —
LATER. Sannah has underlined LATER into near-erasure —the
word becom ng transparent.

EXT. GARDEN —SNEH T' S GOODBYE — THE HARD ONE

He sits on the ground beside the chair. Not higher. Not
standi ng over.

SNEHI T
| wanted to be the son who saved
you.
| failed into sonething better.
"' mthe son who stayed.

RAM
That was the portion of the vow I
could not finish alone.
You finished it by watching.
Wat ching is harder than fighting.
You were built for fighting. You
rebuilt yourself. That is a kind
of santhara too —thinning the
need to control.

SNEHI T
M chchham dukkadam
(m ch- CHAH nee dook- KAH dum .
For using anger as a church.
For making you win an argunent
didn't know was about Mdym
For the ways | will still be
angry after you're gone —don't
file that as debt. File it as
weat her.

RAM
G ant ed.
And mine to you —granted whet her
your hands are open or fists.
| forgive the fists. They were
how you prayed when no one taught
you softer verbs



They hol d hands.

Long hol d.

No score.

A bird.

The freeway ocean.

Snehit's thunb finds the old string-scar on Raml's palm —
unconsci ously —Radha's second story conpl eting across
generati ons.

I NT. / EXT. —AFTERNOON — THE ELEMENTAL PREPARATI ON

Dya lit.

W ndow open.

Water bow on the |ow table —not for drinking —for
presence. Ripple when wind enters.

Sannah wets Ramis |ips once.
Snehit adjusts the bl anket with inconpetent tenderness —
perfect.

RAM
When it cones, do not close ny
eyes imedi ately.
Let the garden enter.
| have spent a life half-cl osed.
Also —if | look afraid, do not
correct ny face for the story.
Let fear be present and
unt hr ashed.
That is equanimty. Not a plaster
smle.

SNEHI T
|*ve got the room

SANNAH
W' ve got the room

Maya's hand finds Snehit's shoul der from behind —chain of
the Iiving.

EXT. GARDEN —THE LONG DYl NG — TARKOVSKY DURATI ON

VWhat follows is not cut |ike television panic.
It is cut Iike nenory and weat her.

A) CLOSE ON diya flame in wind —it al nost dies —returns.



B) Water bowl —reflection of kite —broken —re-forns.

C) Sannah's paint-stained fingers on Rani s sl eeve.

D) Snehit's face —the fifteen-year-old and the
thirty-four-year-old occupyi ng one skull.

E) Maya's belly / breath.

F) The enpty dining chair inside —al one —waiting.

G Young Ramis eye in 1947 —I ooking through truck slats —
MATCH CUT to Ranis eye now —I| ooki ng at | eaves.

RAM (V. Q)
Rel ease is not a stunt.
It is the hand opening after a
lifetime of fist and pen and tool
and child's shoul der and pen

agai n.
Hi s breath | engt hens.
Pauses.
Ret ur ns.

Pauses | onger.

They speak ordinary things on purpose —as planned:
a possi bl e baby name that can sw m borders;

Radha burning rice;

the time Ram painted a fender |ike a prayer;

Aunti e Sharda's pickle wongness.

SANNAH
(soft)
Leave on the sound of life.

SNEHI T
Mom burned rice on purpose to
make you conme to the kitchen

RAM
(barely audi bl e)
| cane.

Asmle —small, exact.
A breath out.
A pause that becones the rest of tine.

Lena steps near, checks, does not steal.

LENA
(soft)
He' s gone.

No one npbves.



The canera does not nove.

W nd noves.

The diya continues —indifferent, sacred.

The kite paper rustles —as if applause froma cheap, true
god.

Snehit does not | ook away.
Sannah makes a sound she will never nake the sane way
again —then stops it, not fromshanme, fromlistening.

Snehit cl oses nothing too fast.

Lets the garden enter the open eyes —Ileaves, light, a
pi ece of sky.

Then, gently, Ilids.

SNEHI T
kay.
kay.
|'ve got the room

| NT. THE DI SSOLUTI ON —FI NAL CROSSI NG

(not heaven as product —the | ast endogenous bl oom then
clear |ight)

The neon that once assaulted now thins —

teal and violet washing into water-col or gold,
as if the nervous system had spent its fireworks
and | eft only weather.

Ram s body remains in the chair under the tamarind with
his children
Sonet hing el se —jiva, |anp, the one who | ooked —st ands.

SOUND: t he Nanokar one last tine, alnobst inaudible, inside
bone, then gone.

VA CES
(layered, not
"performance” —as if
the body itself were
remenberi ng)
Nano Ari hant anam
( NAH- no
uh-ri - hun- TAA- num
Nanmo Si ddhanam
(NAH- no si d- DHAH num)
Nanmp Ayari yanam
( NAH- no
ah-yah-ri - YAA- num
Nano Uvaj ] hayanam



( NAH- no

00- vuhj - j ha- YAA- nun)
Nano Loe Savva- sahunam

(NAH no | 0- EH suv-vuh

SAA- hoo- num

A beat of breath after each line —five bows of sound,
then sil ence denser than sound.

Ankl e-deep water that is tenple basin and border river and
garden rain at once.

He shelters a small flame with the scarred left palm—a
candl e carried through wind and water, faith as a physi cal
act .

Wnd tests the flane.

It lives.

RADHA is warnth first, then outline, then the un-sainted
wonman of the ice-cream photo.

She presses her thunb to his string-scar.

RADHA
Second story conpl ete?
O still being witten?
RAM

Still.
They will wite,.
That was the work.

RADHA
Then cone.
Not because you hurri ed.
Because you sequenced.

Bl JI wal ks on his left —not falling behind —waiting.

Bl JI
You | ooked.
Good.
Looking is a kind of carrying.

FATHER behi nd at a respectful distance —no |onger only a
command.

FATHER
M chchham dukkadam —
for the order.



10.

| would give it again to keep you

alive.
That is ny shanme and ny | ove.
Hol d bot h.
RAM
| hold bot h.

| am putting them down gently,
not throw ng them

Ahead: Pacific noon on water —no gates, no judges.

Behi nd: children's voices saying nanes —a rope of sound.
He does not cut it.

He ties it to his wist.

The rope lengthens infinitely —connection w thout
captivity.

He | ooks back once —at Snehit, Sannah, Maya —
t he opposite of 1947's order:
| ove allowi ng the neck to turn.

Then he faces forward into ordinary coastal sun on water —
endl ess wi t hout being | oud.

THE DI SSOLUTI ON ENDS NOT AS BLACKQUT BUT AS THE GARDEN
RETURNI NG TO THOSE WHO REMAIN —

w nd, diya, kite paper, a bird —
the living world's DMI: ordinary light after the ocean of
a life has passed through one body.

EXT. GARDEN —PRESENT — THE LI VI NG

The body. The famly. The tree.
Time resunes its heavier physics.

| NT. HOUSE —AFTER THE BODY LEAVES —LONG AFTERNOON

n a new way.
i vi

ving may sit where

The chair under the tamarind enpty
e |

Sannah sits init —testing if th
t he dying sat.

It hol ds her.

She cries without narrative.

Snehit before the Shiva tapestry.

SNEHI T
You dance.
W cl ean.



11.

Fair division.

Dust on his fingers |like ash.

| NT. DI NI NG ROOM — SECOND CUP

They pour tea for the enpty chair.

St eam

This time they leave it until cold on purpose —tradition
born in real tine.

Portrait watching.

SANNAH
W will do this on his death day
every year
Not as perfornmance. As sequence.

SNEHI T
"Il bring the wong pickles.
He'l | conplain from wherever

A | augh —ugly, true, necessary.

EXT. RITES —DAY — RESTRAI NT

Snoke agai nst California sky.

Di aspora ritual adapting.

Faces.

No speechi fyi ng.

Sannah's hand finds Snehit's —pyre geonetry inverted:
children hold each other.

SANNAH (V. Q)
| was seven and | held his hand.
Now | hold ny brother's.
The chai n changes net al
It does not end.

TI ME —WEEKS —ELASTI C

| NT. HOSPI TAL —BI RTH / NEWBORN

Li fe rude and perfect.

Maya.

Snehit terrified, exact.

The baby's fist —string-grip instinct.



12.

SNEHI T

(to baby)
Your grandfather was a country
with a burning border inside him
He died with his eyes open.
|"mgoing to try to live that way
wi t hout the dying part.
Wsh ne |uck

I NT. SANNAH S LA STUDI O —WEEKS

Portrait or study present.
New wor k: hands + string; tamarind; soft-focus truck as
shape not spectacl e.

On wal | :

BLESS THE ROAD — LATER
THE LI VI NG ARE ALSO THE VOW

SANNAH (V. Q)
| thought the series ended when
he left.
It ended when we | earned how to
stay without himin the room
and still speak to him w thout
goi ng nad.
That is al so rel ease.

I NT. SNEHI T FI XES THE STEP- STOOL — DAY

Practical grief.

Ti ght ens screws.

Cinbs the tamarind.

Frees the old kite carefully —it comes down like a tired

elder into his arns.

He does not trash it.

Places it on the porch table.

Builds or ties a sinpler kite for teaching —the netaphor
renewed not deni ed.

SANNAH
You freed it.

SNEHI T
He said when the house can bear
t he net aphor.



13.

The house is still cracked.
Cracked i s not unabl e.

I NT. NI GHT BEFORE —LAST VIG@ L —ALMOST NO SPEECH

Cots in the garden
D ya.
The three of them awake at different hours |i ke sailors.

At 3:12 a.m Rams eyes open and find Snehit already
| ooki ng.

RAM
You shoul d sl eep.

SNEHI T
| slept fromfifteen to
thirty-four in a certain way.
' m awake now.
Don't take that fromne by dying
too politely.

RAM
| will die as | am
Polite is not the word.
Exact, maybe.

A long shared | ook. Then both |look at the kite. Then at
not hi ng. Then at each ot her agai n.

I NT. MEMORY —RAM AND RADHA —LAST FULL N GHT BEFORE HER
DEATH

Not the hospital —the house. She insists on hone |ight.

RADHA
When you go —years from now —do
not make them conpete with a
beauti ful ending.
Make t hem conpete with how wel |
they | ove each other after you.
That is a conpetition worth
| osi ng toget her.

RAM



14.

| don't want to tal k about nmny
deat h at your deat h.

RADHA
Then we will talk about the baby
Sannah wi Il be tonorrow norning
and the boy who pretends not to
need us.
The deaths wi Il overhear. They
are rude like that.

She sl eeps. He does not. He watches her breath |like a man
studying a text for a final examhe will fail and take
agai n.

I NT. PRESENT — MORNI NG OF —WASHI NG THE FACE

Sannah washes Ranis face. Snehit oils the hands —awkward.

SNEH T
Is this weird?

SANNAH
Al of death is weird. Weird is
not the opposite of holy.

RAM
Your nmother did this when
snelled |ike factori es.
Now | snell |ike endings.
Sane care. Different generation.
The river continues.

I NT. DI NI NG ROOM — RAM ADDRESSES THE EMPTY CHAI R ONE LAST
TI ME

Supported there before the final garden sit.

RAM
Radha —
| did not cone early.
| canme through them
If the math is wong, correct ne
wi th your mouth when | arrive
If there is no arriving —if
there is only this accuracy —
then this accuracy was enough.



15.

| loved you.

| |love you.

Those tenses are both true and
t he body cannot hol d both
forever.

That is why it | eaves.

Bow.

Sannah cries silently.

Snehit stares at the portrait as if it mght answer for
her .

| NT. AFTER DEATH — PRACTI CAL HOURS

Phone cal | s.

Papers.

Aunti e Sharda arrives and for once does not scold first —
hol ds Sannah's head to her shoulder |ike a second nother

i nvented by energency.

AUNTI E SHARDA
| npossi bl e man.
| npossi bl e peopl e make us
specific.
Do not becone a nonunent.
Monunments are |onely. Eat.

She feeds them They eat. Continuance as obedience to
| ove.

I NT. SNEHI T AND MAYA —NI GHT FEEDI NG —WEEKS LATER

3 a.m Baby.

Snehit wal ks the hallway singing a broken cousin of Ranis
[ull aby —

"not so tight... not so tight..."

Maya wat ches from bed, tears of conpound conti nuance.

I NT. FI NDI NG THE LAST SCRAP — DAY

In a poetry book, shaky | ate hand:

IF 1 AM ONLY A STORY, LET ME BE A USEFUL ONE.

TELL THE BOY ON THE TRUCK HE CAN LOCK.
TELL THE SON HE CAN PUT THE FI ST
DOMN



16.

TELL THE DAUGHTER THE ROAD WAS
BLESSED.
TELL RADHA | HURRI ED NOTHI NG AT
THE END.

Snehit folds it into his wallet beside the child' s photo.
Sannah photographs it for her studio wall.
The scrap beconmes scripture without religion' s perm ssion.

| NT. GARDEN —RAI N — ONE WEEK AFTER

Rain on the enpty death-chair.

Snehit does not nove it inside.

Lets weat her do what weat her does.

Sannah stands with hi munder the porch roof.

SANNAH
He woul d have witten a |ine
about this.

SNEHI T
Yeah.
Sonet hi ng annoyi ng and true.

They stand until the rain softens.
No | esson st at ed.
The | esson is the standing.

EXT. THE GARDEN — LATE AFTERNOON — LOCKED ENDI NG —M RROR
SCALE

W de shot: tamarind, house, sky.

Snehit with child (newborn in arns wth Maya hel pi ng, or
i nfant weeks | ater —hands free enough for string).
Sannah on porch.

The old kite on the table like a relative resting.

Snehit teaches the grip.

SNEHI T
Not so tight.
The sky needs a little nercy or
the string cuts the hand that
| oves it.



17.

H s voice is Radha's without imtati on —inheritance as
t one.

The child' s hand i nperfect.
The kite lifts —falls —Ilifts.
Paper agai nst sky.

MATCH —Young Rami's nustard kite in Leiah, full green
tree, G andnot her | aughing.

MATCH —Radha tying string with Snehit at 12.

MATCH —Ram s eyes openi ng under the tamarind in Episode
01.

MATCH —the truck slats, the | ook back, Biji's nouth:

LI VE.

MATCH —Rami s | ast smile: | cane.

Return to present kite in sky —not high —honest height.

No di al ogue for a long tine.

W nd.

Then —one second —tenple tone resolves again, faint as
if under the earth

Then pure w nd.

Snehit | ooks up into light until his eyes water —could be
sun, could be grief, could be both —does not w pe.

SNEHI T (V. Q)
| understand now.
Love is not grip.
Love is al so chase.
Love is also letting the string
go when the sky asks.

The canera begins to rise —slowy —past kite, past crown
of tamarind, past the roof, past the grid of Santa Maria
lights beginning to prick dusk —

not like a drone shot for beauty —Ilike a soul that has

| earned | ooking may | eave w t hout abandoni ng.

Bel ow, small: Sannah waves once at the sky —not
performance —habit toward the dead.

Snehit does not wave. He steadies the child' s hand on the
string.

Maya watches themas if watching a fire that warns w thout
bur ni ng.

Hi gher.

The sea plate of netal |ight.

The cliff where tenple stone holds.

The road that carried a car with a vowin it.



18.

Hi gher still —until people are al nost suggestions —
then slowy, as if nercy, the canera descends again —
Tar kovsky's return to earth —

back through |ight —

to the water bow still on the garden table, abandoned
since the death day, rainwater nowin it, |eaves, sky
reflected whole for the first tinme because the surface is
still.

Hol d on the water.

A single new | eaf | ands.
Ri ppl e.

Re-f or ns.

Still ness.

| NT. NI GHT BEFORE DEATH — EXTENDED VI G L ( DURATI ON CI NEMA)

The garden at night for what should feel |ike twenty
m nutes of screen tinme —
witten as a sequence of held images and m ni mal speech:

1) Diya flame / wind / recovery of flane

2) Snehit's wistwatch ticks —he takes it off, puts it
away —refuses to neter this

3) Sannah counts Ram s breaths w thout nunbers —only
mat chi ng

4) Maya brings socks because feet are cold —the nost
human sacr anment

5) A dog barks far away —world conti nues

6) Ram whi spers "string" once —Snehit's hand finds his
automatical ly

7) O ouds pass over stars —I|ight changes on faces —no
cut, only change

RAM (V. Q)
| amtrying not to explain the
wat er .
| amtrying to becone stil
enough that the water can explain
ne.

I NT. MEMORY CHAIN —THE M RROR CORRI DOR

Not neon assault —slow mirrors of tine:

A) Leiah courtyard —Biji hanging | aundry —sun through
wet cloth |ike stained gl ass
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B) Truck bed —Father's hand on head —pressure as | ove
C) Bonbay basi n —Radha washing paint fromhair —steam
D) Hospital 19 years ago —Sannah's smal| hand

E) Dining table present —four people and a chair that

t eaches absence

F) Garden now —return

Each nmenory entered through a physical match cut of HANDS
Hands as the series' true protagoni st beside |ove.

| NT. MORNI NG OF RELEASE — BREAKFAST FOR THE LI VI NG ONLY

Toast, eggs, tea.

They eat in the dining roomwth the portrait.
Ram in garden can snell it.

He smles wth eyes cl osed.

RAM
(to Sannah when she
checks)
Good.
The living nust stink of eggs and
pl ans.

If you fast with ne out of
solidarity I will be angry from
the after.

SANNAH
' m eating.
I"'mcrying into the eggs.
Mul titaski ng.

I NT. FINAL COUNSEL W TH SELF —RAM ALONE FI VE M NUTES

Everyone gives himfive mnutes al one under the tree by
agr eenent .

RAM (V. Q)
M chchham dukkadam —to anyone |
wi |l mss thanking.

M chchham dukkadam —to the body
for carrying border and baby and
brush and grief.

M chchham dukkadam —to God for
not being a vendi ng nmachi ne.

| am ready enough.

| f readi ness were conplete |
woul d be stone.

St one cannot | ove.



20.

| choose the inconplete readi ness
of a person.

| NT. DEATH SEQUENCE — EXPANDED BREATH SCORE

Wite the breaths as if scoring nusic:

Breath 1 —present / eyes on kite

Breath 2 —present / eyes on Snehit

Breath 3 —present / eyes on Sannah

Breath 4 —pause / fear allowed on face / no one corrects
it

Breath 5 —snmaller / |ips shape "Radha" w thout sound
Breath 6 —pause long / Snehit's hand tightens / Sannah

says "we're here"
Breath 7 —return / faint
Breath 8 —out / not return

After:

The canera stays on the face for an unconfortably | ong
time after |ast breath —

life' s absence nmade visible by duration, not by nusic
sting.

Then: w nd.

Then: Snehit's sob that he tries to turn into a cough and
fails.

Then: Sannah's forehead to Rani s hand.

Then: Maya's prayer without words —Ilips noving in a

| anguage that m ght be English or Punjabi or only breath.

I NT. CROSSI NG — EXPANDED TARKOVSKY SPI RI TUAL

The jiva-wal k | onger:

— Through wat er ankl e-deep that is both tenple basin and
border river and garden rain

—Candl e flame carried |ike Nostal ghia —Ram shelters it
with scarred palm—if it goes out he does not curse —he
relights from Radha's offered flanme

—Biji walks on his left, Radha on his right, Father
behind at a respectful distance

—Ahead: light on water that is only the Pacific at noon —
no gates, no judges

—Behind: the children's voi ces sayi ng nanmes —rope of
sound —he does not cut it —he ties it to his wist and
keeps wal king —the rope |l engthens infinitely —connection
W t hout captivity

RADHA
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You | ooked back.

RAM
Yes.

RADHA
CGood.
The order was for trucks.
Not for |ove.

They conti nue.
We do not see a destination arrive.
We see wal ki ng becone the sane as arrival —the point.

| NT. AFTERVMATH —WEEK ONE — DAY BY DAY FRAGVENTS

Monday: forns

Tuesday: Auntie Sharda's food nountain

Wednesday: Snehit returns to work for two hours and | eaves
W t hout expl anation

Thur sday: Sannah prines a new canvas pure white and cannot
mark it

Friday: Maya's contraction scare that is only Braxton —

| aughter-tears

Saturday: they pour the second cup again

Sunday: Snehit clinbs and studies the kite wi thout freeing
it yet

| NT. WEEK THREE —KI TE FREED —FULL SCENE

St ep-stool screws tightened.

ainb.

Hands on paper brittle.

String wound out of bark |ike renoving a stitch from skin.
The kite conmes free with a sigh of dust.

Snehit descends.

Holds it.

Weeps into paper.

Sannah t akes one edge.

They lower it onto the table together.

SNEHI T
He is |ighter now.
So is this
hat e that t hose sentences are
bot h true.
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SANNAH
Hate them | ater.
Now br eat he.

| NT. WEEK FI VE —BABY / STRI NG LESSON PREP

Snehit practices saying Radha's |ine alone in the garage
until he can do it w thout performng.

SNEHI T
Not so tight.
Not so tight.
Not so tight.

On the third, it becones true.

I NT. FI NAL GARDEN — BEFORE CAMERA ASCENT — MORE DURATI ON

Chi |l d' s hand.

String.

Kite at honest height.

Sannah phot ographi ng wi t hout posti ng.

Maya humm ng.

The old freed kite on the table weighted with a stone so
w nd does not take it —they are not ready to | ose that
one to sky yet —only the new teaching kite flies.

The CAMERA finds the water bowl with rain and | eaf.
Hol ds thirty seconds of still water in a nmoving world.
This is the spiritual climax nore than the death —
the world capabl e of reflection again.

Then ascent.

Then descent to water.
Then bl ack.

Then text.

Then title.

Then end.

| NT. ELEMENTAL NI GHT —FI RE WATER W ND EARTH

Sequence designed for pure cinena:

FIRE: diya in wind —ten holds —flame phil osophy w t hout
wor ds

WATER. bowl —Ileaf —ripple —stil

WND: tamarind crown —kite paper —clothes —breath



EARTH: bare feet of Sannah on soil —Snehit's knees on
soil —Ram s chair legs in soi

RAM (V. Q.)
If I nust end, let nme end as four
el enents learning to share a
gar den.
Not as a speech.

| NT. THE LOOK BACK —1947 / 2020S RHYME

Young Ram | ooks back at Biji.

add Ram | ooks back at children fromthe crossing.
Sane neck angl e.

D fferent perm ssion.

| NT. AFTER DEATH — THE ROOM HOLDS

Twenty m nutes of screen time in witing:

Peopl e enter and | eave.

Phone |ights.

A laugh fromthe street.

Sannah washi ng brushes she is not using.

Snehit outside staring at nothing until nothing becones
sky.

Maya resting because the living child demands a |iving
not her .

No nont age nusi c.
Only the fan and far freeway —the diaspora ocean.

I NT. ONE MONTH —TABLE W TH FOOD AND ONE EMPTY CHAI R

They eat.

They pour the second cup.

They tell one funny story about Ram stealing mango pickle.
They tell one hard story about silence.

They st op.

They conti nue.

SANNAH
This is the practice.
Not the funeral. This.

SNEHI T
Yeah.



Thi s.

I NT. STRI NG LESSON — TAKE TWO —FAI LURE THEN SUCCESS

First attenpt: kite nosedives. Snehit curses. Baby
startles. Maya takes baby. Snehit apol ogi zes to sky, to
child, to nenory.

Second attenpt: lifts. Holds. Honest height.

Sannah cl aps once then stops, enbarrassed, then cl aps
agai n on purpose.

Ri se through | eaves —each | eaf a year.

Roof —the house that held a vow.

Bl ock —ot her houses with other silences.

Fields —California as accidental holy land for a Punjab
wound.

Sea —plate of light.

Tenpl e —tooth of stone.

Descend —nercy —to water bow —reflection whole —I eaf
falls —ripple —still.

Bl ack.

Not ebook t ext.
Title.

Silence after tone.

END.

EXT. BLACK TO DRCOP TO FLAME

From not hing: wind alone. Then water's single drop into

netal —the ear enters first, then the eye. Flanme catches.

The series teaches attention as plot.
RAM (V. O.)
Were do You live?
EXT. COAST WALKI NG CAMERA

Hori zontal drift through scrub toward sea as if the lens
were a pilgrimwth wet hens. No nusic. Gulls as
punct uati on.

24,



RAM (V. Q.)
Grace is nature after | ove names
it.

EXT. GARDEN GEQOVETRY OF VIG L

Wde: chair, cot, steps, doorway. Four distances of | ove.
Dew. The kite as scar in the crowm of the tree. Hold past
confort.

RAM (V. Q)
Ceonetry is a kind of prayer
| NT. PORTRAI T EYES

Pai nted | ooking neets living | ooking. Snehit fails to win
the staring contest wwth art and sits, defeated into
t ender ness.

RAM (V. Q)
Art keeps | ooki ng when bodi es
st op.

SNEHI T

She woul d have burned the rice
and stared anyway.
EXT. GOODBYE HANDS

Macro of hands: scar, paint, wedding ring on string,
pregnant pul se, nurse watch, child' s future absent yet
present in Maya's skin.

RAM (V. Q)
Hands were the true scripture.

EXT. DEATH BREATH SCORE

25.
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Ei ght breaths witten on faces. Fear allowed. No
correction. Last smile: | came. After last breath the

camera remai ns —duration as theol ogy.

RAM (V. Q.)
Equanimty is fear w thout
t hr ashi ng.

SNEHI T

|"ve got the room

| NT. CROSSI NG WATER ANKLE DEEP

Tenpl e basin / border river / garden rain —one water.
Candl e sheltered by scarred palm Radha offers flane. Biji
at left. Father behind. Rope of children's voices tied to

wri st | engthening forever.

RAM (V. Q)

Connection wi thout captivity.
RADHA

The order was for trucks. Not for

| ove.

EXT. STRI NG LESSON AND ASCENT

Honest kite height. Child grip. Canera rises through
year s-as-| eaves, descends in nercy to rainwater bowl —
whol e reflection —leaf —ripple —still. Black. Notebook

text. Tone. Title. Silence.

RAM (V. Q)
What remains is | ove —not as
sl ogan, as water able to hold a
| eaf and still.

| NT. PRE- DAWN —LAST FULL NI GHT EXTENDED HOUR

Witten for screen duration:

00: 03 —Snehit repl aces bl anket
00: 06 —Sannah wet cloth on |ips
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00: 10 —Maya checks her own pulse as if practicing for two
bodi es

00: 14 —Ram asks for the smell of toast "in advance" of
nor ni ng; Sannah burns toast on purpose for Radha; they

| augh once

00: 20 —si l ence

00:25 —Ramtells one Bonbay joke about a fender that

| ooked |i ke a congressman; Snehit groans; |ove

00: 32 —Snehit al nost says stay; swallows it; says
here" instead

00: 40 —nanes nal a whi spered

00: 48 — Ram sl eeps ten m nutes; they watch |i ke guards of
athin flane

00: 55 —he wakes; says "still sequence"; they nod

m

| NT. MEMORY — RADHA TEACHES BOTH CHI LDREN STRI NG — FULL

Garden then. Snehit 12. Sannah 4.

Radha' s hands over both.

Ram in doorway w th notebook he |owers wthout witing —
for once only sees.

RADHA
Not so tight.
Mercy.
Chase.
Gip.
All three or the sky is wasted.

Present: Snehit's nouth forns the words before the final
| esson scene —rehearsal of inheritance.

| NT. DEATH DAY — NEI GHBOR BRI NGS FLONERS — AVWKWARD HOLY

Nei ghbor does not know the vow. Brings supermarket

fl owers.

Sannah takes them w th grace.

Pl aces them where Ram can see col or

Ram t hanks the nei ghbor as if the neighbor were a priest
of the ordinary.

RAM
Ordinary priests may be the best
ki nd.

I NT. FI NAL HOUR —ELEMENTAL SCORE WRI TTEN BEAT BY BEAT

FIRE: diya —5 holds —al nost out —Sannah shields —Iives



WATER. bowl —Snehit refills rain-evaporated water from
bottl e —hands shake —pours anyway

WND: rises —pages of notebook flutter —letter copy in
Snehit's pocket warnms with body

EARTH. Sannah kneels —soil under nails with paint —
marri age of |abors

RAM (V. Q.)
| do not explain the el enents.
| join them

| NT. THE EI GHT BREATHS — FACE | NTERCUTS

Breath 1: kite

Breath 2: Snehit

Breath 3: Sannah

Breath 4: fear allowed —cl ose on nputh
Breath 5. "Radha" shape

Breath 6: |ong pause —hands tighten —"we're here"
Breath 7: faint return —smle: | came
Breath 8: out

Canera on face after

W nd.

Bird.

Fan inside house audi bl e through w ndow.
No cut until Snehit says:

SNEHI T
|'ve got the room

Even then hold two nore seconds before anyone noves.

| NT. CROSSI NG — CANDLE ACROSS WATER — NOSTALGHI A COUSI N

Ankl e- deep water corridor.

Ram shelters flame with scarred pal m

Wnd tests.

Flame |ives.

Radha wal ks opposite direction first —tests him—then
turns and joins —not guide as authority —conpani on as
equal .

RADHA
You did not hurry.

RAM
| sequenced.
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RADHA
Then the porch light is a silly
met aphor and al so true.
Cone.

Biji places a marigold that beconmes a nustard kite paper
scrap —hunor of the dead.

Bl JI
Fly the small height.
Honest hei ght is enough.

Fat her salutes without mlitary —just a hand.

Ram nods.

They wal k.

Rope to the living | engthens, never cuts.

Sound of child grip on string far away in future —already
—tinme fol ded.

| NT. WEEKS — MORE AFTERMATH FLESH

—Snehit at work staring at spreadsheet until it blurs
into border map then back to numbers; he goes hone early
again

—Sannah's first mark on white canvas: a single horizontal
line Iike string

—Maya nursing or rocking; Snehit watching |ike a man

| earning a new religion called continuance

—second cup ritual on the death day anniversary week —
steam —col d —pour out together this tinme as rel ease

I NT. KITE FREEI NG —FULL SENSORY

Bar k under nails.

Dust snel | .

Paper brittle sound |like old skin.

Descent.

Two sets of hands lowering kite to table.

St one wei ght.

W nd denied for now —not cruelty —readi ness sequenci ng

I NT. STRI NG LESSON — THREE TAKES

Take 1: nosedive —curse —apol ogy

Take 2: |ift —fall —Sannah's one cl ap

Take 3: honest height —hold —canera begins its rise
during the hold so joy and ascent are one novenent



| NT. ASCENT / DESCENT — SHOT BY SHOT

1 | eaves as years
2 roof as skull of house
3 bl ock as diaspora of w ndows
4 fields

5 sea plate
6 tenple tooth

7 descent nercy

8 bow whole reflection
| eaf

10 ripple

11 stil

12 bl ack

(o]

TEXT ON BLACK —SLOW FADE UP

VWhat remai ns, what is achi eved —
it is |ove.

beat

To eat in the darkness of each other's lives for eternity.

beat
After all —what is the story?
Long hol d.

Tenpl e tone resolves —half second.
Sil ence | onger than the tone.

TI TLE: SANTHARA
Dying with Equanimty

A Limted Series by Tan

END OF SERI ES

EXT. LEI AH — SATURDAY MORNI NG — BEFORE ANY BCRDER (M RROR
MODE)

A long chil dhood sequence as if the dead have | oaned us
t hei r weat her:

30.
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Biji braids nothing —she folds cloth.

Young Ram runs through hangi ng | aundry —wet cloth

sl apping his face into | aughter.

Sun mekes the cloth stained gl ass.

The canera follows at child height —Iegs, buckets, goats,
the | ong bazaar opening like a throat of color.

No violence yet in the century's body.

Only the knowl edge —in us, not in him—that this wll
beconme nenory under pressure.

BIJI (QS.)
Sl ow down.
The day is not a truck.

Young Ram sl ows. For one second he obeys softness.

EXT. SAME COURTYARD — NMATCH TO PRESENT GARDEN

Wet cloth beconmes hospital curtain becones tamarind | eaf
wet with dew.

Child | egs beconme Snehit's kneeling adult | egs.

Laught er becones the single |augh at burnt toast on
deat h' s norni ng.

The match is not cleverness —it is the show s religion:
time is one roomw th many w ndows.

I NT. THE ROOM OF W NDOW6 — CROSSI NG | MAGE

In the jiva-wal k, w ndows show.
w ndow 1. famly eating eggs

w ndow 2: kite at honest hei ght

wi ndow 3: truck

wi ndow 4: Radha ice cream

w ndow 5: enpty chair with steam

w ndow 6: bl ack water still

Ram does not enter w ndows.

He greets themwith his eyes and wal ks on.
Looki ng without entering is a grown skill.

| NT. AFTER DEATH —SNEHI T WASHES THE DEATH CHAI R

Soap. Water. Wod.

He cleans as if cleaning were speech.

Sannah wat ches, then hel ps.

Two adults washing a chair in a garden like a rite no
manual cont ai ns.

The cl eaned chair dries in sun.
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Later Sannah sits in it wthout asking.
Perm ssi on has becone shared.

I NT. NI GHT —MAYA AND SNEH T — BABY BETWEEN THEM

Sl eep-deprived holiness.

Baby fi st.

Snehit whispers the string | esson to a human who cannot
use it yet —

planting seed in the dark |ike farnmers and poets and
grieving sons.

SNEHI T
Not so tight.
When you need it, it will be in
your hand |i ke bl ood.

| NT. SANNAH —GALLERY OF ONE — STUDI O

She hangs the portrait facing a chair.

Sits.

Tal ks to both parents wi thout claimng nediunmship —
only practice.

SANNAH
"mstill mad.
I|"mstill grateful.
I"mstill working.
| f you can hear work, hear this.

She paints the horizontal string line thicker.

EXT. FINAL DAY | MAGE BEFORE ASCENT — GOLDEN HOUR

The whole fam |y configuration:
Maya, baby, Snehit, Sannah, old kite under stone, new kite
in sky, water bowl, house, portrait visible through dining
wi ndow | i ke a second resident.

Hol d.

Hol d | onger.

A pl ane crosses high —anot her kind of | ooking down.
Snehit does not resent the plane.

There is roomin the sky.

Then the camera begins to rise as if exhaled by the garden
itself —
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And all that follows is as witten: |eaves, roof, sea,
tenpl e, descent, water, leaf, ripple, still, black, text,
tone, title, silence.

RAM (V. Q)
(last, softest —only if
i mage needs; prefer
sil ence)
Mot her... Father..
| live in them now.
You can find ne there.

The water is enough.

The string is enough.

Love is not a line at the end.

Love is the still surface able to hold a | eaf after the
stormof a life.

| NT. DAY BEFORE —HOUSE CLEANI NG AS LOVE

They clean not for guests —for clarity.

Snehit takes out trash as if renoving argunents.
Sannah washes the enpty chair's place at table.
Maya fol ds bl ankets.

Ram wat ches from the doorway, anused and noved.

RAM
| f death can | ook |ike Tuesday
chores, | chose the right house.

I NT. LAST MEAL SMELL FOR THE LI VI NG — EXTENDED

Eggs, toast, tomato.

Conversation about nothing: a neighbor's dog, a bill, a
funny word the baby will never need to know.

Ram i n garden inhaling.

This is the anti-speech speech of the end.

I NT. SNEHI T READS THE LAST SCRAP ALOUD TO THE BABY LATER —
FLASH FORWARD

SNEHI T
"Tell the boy on the truck he can
| ook."
You hear that?
You can | ook.



Looking will hurt.
Looking will also keep you from
becom ng a nuseum of sil ence.

I NT. SANNAH S LETTER V. O, OVER MJULTI PLE | MAGES

| mages:
st one;

string line on canvas; portrait; freed kite under
second cup; Snehit's hand teaching grip.

SANNAH (V. O.)

Baba —

The road is bl essed.

| amstill sonmetines on the

shoul der angry.

Both true

The baby has a grip |ike a person
who will need the nercy |ine
early.

| will teach it.

Snehit wll teach it.

Ma taught it first.

You carried it through a border
in your palmw thout know ng.

We are returning it to the sky at
honest hei ght.

I NT. FINAL SILENCE REEL — NO DI ALOGUE

1) diya out then relit then left to live or die w thout

contr ol
2) water

bow whol e sky

3) three adult faces in garden w nd
4) baby fi st

5) old kite under stone

6) new kite honest hei ght

7) tenple far —stone tooth

8) bl ack

Then
Then
Then
Then

title.
t he hal f-second tone.
the longer silence that |lets the audi ence understand

the series has entered themlike water entering earth.

CUT TO BLACK.

Hol d bl ack.

34.
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Then, small white text, as if handwitten in Ranls
not ebook:

VWhat remai ns, what is achi eved —
it is |ove.

Hol d.
Then, small er:

To eat in the darkness of each other's lives for eternity.
After all —what is the story?

Hol d | onger.

Tenpl e tone resolves one last time —half a second —
si |l ence.

TI TLE:
SANTHARA

Under it:
Dying with Equanimty

Then:
A Limted Series by Tan

END OF SERI ES

enpire@an.w ki - tan.w Ki



END OF EPI SODE 05

SANTHARA
Epi sode 05 —"Rel ease”

enpi re@ an. w Ki



